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MADE-UP




A coming of middle age comedy

Brooke Adams stars as Elizabeth Tivey, a divorced mother who is talked into an elaborate makeover by her 16-year-old daughter, Sara – in what is bound to be a break-out performance by  Eva Amurri.

The makeover is being videotaped by Elizabeth’s sister, Kate (Lynne Adams) and a small crew of her classmates (Kalen Conover, Jim Issa, and Lance Krall). 

The transformation is so complete that Max (Tony Shalhoub, who is also making his directorial debut) thinks he is dating two different women!
Made-Up is a family affair. 

· Brooke Adams and Lynne Adams play the sisters Kate and Elizabeth – and they are clearly real sisters. 

· The chemistry between Max and Elizabeth may – in part – be because Tony Shalhoub and Brooke Adams are husband and wife. 

· Tony Shalhoub makes his directorial debut, Brooke and Lynne are two of the producers, and Lynne wrote the screenplay, based on her award-winning play Two Faced.
Made-Up takes a witty look at issues of beauty and aging. It gives us a unique peek into women’s thoughts and fears about their appearance. It’s a coming of middle age comedy. 


Synopsis

When Elizabeth gave up her acting career to become a wife and mother, it was a liberating choice. She let her hair go gray, stopped worrying about every extra pound, and laughed when her teenage daughter Sara nagged her about her appearance. 

But then Duncan, the husband she thought adored her, leaves her for a beautiful and much younger woman. At the same time, Sara becomes obsessed with appearance and threatens to drop out of school and become a beautician, a career choice that horrifies Elizabeth. 

Kate, Elizabeth’s older sister, is searching for a subject for her documentary video class and sees the perfect opportunity. She persuades Elizabeth to let Sara do an elaborate makeover on her. With a tape-on face-lift, eye-tucks, girdle, and wig, Elizabeth is transformed – at least fifteen years younger, very glamorous, with a new zest and self-confidence. 

Sara arranges a meeting at a restaurant between her mother and father to show off her creation, but the focus of Elizabeth’s attention wanders to Max, the restaurant’s owner. In an effort to spice up her video with a little romance, Kate sets up a date for Max and Elizabeth. Elizabeth, believing Max is only interested in her "made-up" self, transforms herself again for their date. Despite a host of glitches and a near disaster, Elizabeth likes Max, and she loves feeling sexy again. 

When a production company considers developing the video project into a romantic comedy, Kate’s obsession soars. She is certain she has a seminal work on beauty and aging and believes she can turn her video documentary – and her sister’s life – into a comedy. When company executives complain that her sister is boring, Kate goes overboard to make Elizabeth interesting. Does Kate go too far? Perhaps. But that’s where the comedy begins.

What starts as a mother-daughter documentary turns into a Sister Film about beauty and aging, passion and creativity, seeing and being seen – a coming of middle age comedy.

Abbreviated synopses

In 250 words

When Elizabeth gave up her acting career to become a wife and mother, it was a liberating choice. She let her hair go gray, stopped worrying about every extra pound, and laughed when her teenage daughter Sara nagged her about her appearance. 

But then Duncan, the husband she thought adored her, leaves her for a beautiful and much younger woman. At the same time, Sara becomes obsessed with appearance and threatens to drop out of school and become a beautician, a career choice that horrifies Elizabeth. 

Kate, Elizabeth’s older sister, is searching for a subject for her documentary video class, and sees the perfect opportunity. She persuades Elizabeth to let Sara do an elaborate makeover on her. With a tape-on face-lift, eye-tucks, girdle, and wig, Elizabeth is transformed – at least fifteen years younger, very glamorous, with a new zest and self-confidence. 

Sara arranges a meeting at a restaurant between her mother and father to show off her creation, but the focus of Elizabeth’s attention wanders to Max, the restaurant’s owner. In an effort to spice up her video with a little romance, Kate sets up a date for Max and Elizabeth. But how can Elizabeth go out with Max without transforming herself into her “made up” state again? 

What starts as a mother-daughter documentary turns into a Sister Film about beauty and aging, passion and creativity, seeing and being seen – a coming of middle age comedy.

In 150 words

When Elizabeth gave up her acting career to become a wife and mother, she was relieved to let her hair go gray and stop worrying about every extra pound. But then Duncan, the husband she thought adored her, leaves her for a beautiful and much younger woman, and her own daughter Sara becomes obsessed with appearance. 

Kate, Elizabeth’s older sister, is searching for a subject for her documentary video class, and sees the perfect opportunity. She persuades Elizabeth to let Sara do an elaborate makeover on her. With a tape-on face-lift, eye-tucks, and a wig, Elizabeth is transformed – at least fifteen years younger, with a new zest and self-confidence. But when she meets a great new guy, is it the real or the “made up” Elizabeth that he’s attracted to?

Kate’s documentary begins to take over her and her sister’s life in this coming of middle age comedy.

In 50 words

In this coming of middle age comedy, a teenage daughter does an elaborate makeover on her mother – including a tape-on face-lift, eye-tucks, and a wig – while her aunt documents the process for her video class. But when mom meets a great new guy, is it the real or the “made up” woman he’s attracted to?
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Biographies

Brooke Adams’ three dozen films include Terrence Malick’s Days of Heaven, Allison Ander’s underground hit Gas Food Lodging, Philip Kaufman’s remake of Invasion of the Body Snatchers with Donald Sutherland, Stephen King’s The Dead Zone, Rich​ard Lester’s Cuba, Lee Grant’s highly praised adaptation of Tell Me a Riddle, the hit romantic comedy Key Exchange, and Car Wash with Danny DeVito. She appeared on Broadway in the title role of Wendy Wasserstein’s Tony Award-winning play The Heidi Chronicles. On television she appeared in thirtysomething and in recurring roles on Moonlighting and Family, as well as in the HBO movie Lion of Africa with Brian Dennehy. She is perhaps most recognized for the role of Pagan in the miniseries LACE and LACE II. Born in New York City, Brooke began acting as a child in her father’s summer stock productions. By age 16, she was the star of a TV series O.K. Crack​erby! Brooke is married to actor Tony Shalhoub and they live in Los Angeles with their two daughters.

Tony Shalhoub is making his directorial debut in Made-Up, as well as portraying the character of Max. He is perhaps most widely known to audiences for his comedic TV roles, including the horror novelist Ian Stark on the critically acclaimed NBC series Stark Raving Mad and the endearing Italian-immigrant cab driver Antonio Scarpacci in the long-running NBC series Wings (a role he landed after he played a New York cabbie with an unidentifiable accent in Quick Change with Bill Murray). Moviegoers are now seeing him frequently on the big screen, most recently in The Man Who Wasn’t There. He played Stanley Tucci’s brother in the critically acclaimed 1996 film Big Night. He has also had starring roles in 13 Ghosts, The Tic Code, The Siege, Stanley Tucci’s The Imposters, That Championship Season, and Galaxy Quest . Other film credits includle Paulie: A Par​rot's Tale, A Civil Action, Men in Black, A Life Less Ordinary, and Gattaca. He received a Tony nomination for his performance on Broadway in Conversations With My Father and also appeared in The Heidi Chronicles and The Female Odd Couple. He appeared in New York Shakespeare Festival productions of Richard II and Henry IV, Part I, and spent four years as a resident actor at the American Repertory Theatre. Married to actress Brooke Adams, Shalhoub is a native of Green Bay, Wisconsin. 

Eva Amurri is no stranger to movie sets. She appeared in the feature films Dead Man Walking and Earthly Possessions, but Sara in Made-Up is her first starring role. The 16-year-old actress recently made a guest appearance on the NBC hit comedy Friends and played Susan Sarandon’s daughter in The Banger Sisters, which also starred Goldie Hawn. Eva has been performing since she learned to talk and has been in a multitude of school productions, including Caryl Churchill’s Blue Heart at her high school. A native of New York City, she is an avid reader, and enjoys a wide variety of fiction as well as the investigative Journalism of Fast Food Nation and the non-fiction humor of David Sedaris.

Lynne Adams is still approached by fans of the long-running daytime drama The Guiding Light, in which she starred as Leslie Bauer for a decade, despite the fact that she left the show years ago to begin writing and producing. She co-founded Green Plays in Lexington, NY with her sister Brooke and two friends and helped develop Common Stage in Woodstock, NY. Her play Over Mother’s Dead Body, which also featured Brooke and Lynne playing sisters, was first produced at Green Plays and then at the Call Board Theater in Los Angeles. Her one-woman play Two Faced, on which Made-Up is loosely based, was first presented in Woodstock, NY and then toured the US. The production eventually went to Los Angeles where it enjoyed a five-year run and won several DramaLogue awards and the LA Weekly award for Best Solo Performance. A veteran of regional theater, Lynne has also made guest appearances on a number of TV shows including the NBC series Frasier. 

Light Eternity, named by her wonderfully creative mother, will soon be known as Light Wilder, another family name she is proud to bear. Light was last seen playing Garth Brooks’ girlfriend in the VH-1 special In the life of Chris Gaines and makes her feature film debut in Made-Up. With a love for theatre and improvisation, she also enjoyed performing as a member of Diane Hardin’s theatrical improvisational troupe, Achilles Heel. After studying dance, acting, and theatre in many capacities, Light began coaching children, another passion of hers. Raised in the Southwest, primarily in the heart (and on the slopes) of the Rocky Mountains, Light has always loved the

adventure of training and performing and continues to explore her craft working out weekly at The Young Actors Space in Los Angeles.

Lance Krall, Jim Issa, and Kalen Conover come to Made-Up from an Atlanta-based improvisational comedy group called Whole World Comedy, which was co-founded by Lance and Jim in the early 1990s and now airs on the Turner Cable stations. All three are veterans of regional theater and are now pursuing their careers in Hollywood. Lance was one of the main cast members of Steve Martin’s NBC show The Downer Channel, and Jim recently appeared in a TV pilot created by Castle Rock Entertainment for Fox.  

Mark Donadio, Producer, is a Boston-based film and video producer and an integral part of Bos​ton’s emerging independent film scene. He has been a principal and the managing partner of the boutique-style production company Zerkalo since 1994. Over the last ten years, he has produced or line produced eight feature films, including Session 9, The Gentleman From Boston, Getting Personal, Southie, Next Stop Wonderland, The Magic Stone, and Banya. Additional credits include the award-winning docudrama Jailbrake, a Scared Straight-style program produced for the city of Boston; four 100-minute educational language programs filmed on location in France, Venezuela, Mexico, Spain and the US; and a lengthy list of producing credits for commercials and industrial programs. 

Gary Henoch, Director of Photography, has recently completed two other feature films: Abracadabra, a Mafia comedy, and Treading Water, a coming-of-age story. As a documentary filmmaker, his credits include Frontline, NOVA, and numerous PBS and independent documentaries. Gary's most recent work is an independent film made in collaboration with actor/director Joseph Chaikin about the history of the Open Theater and Chaikin's work with disabled actors. 

Michael Wolff, Composer, is a renowned jazz recording artist, composer, and arranger, and the former bandleader for The Arsenio Hall Show. He composed the original jazz score and most of the source music for the feature film The Tic Code and scored Ted Demme's feature film Who's the Man?, Francis Ford Coppola's Zoetrope films Dark Angel and The Conversation, and Room 1502 for Showtime. Michael was the arranger, conductor and pianist for Nancy Wilson and also played and recorded with jazz leg​ends such as Miles Davis, Cannonball Adderley and Jean-Luc Ponty. His latest CD is Impure Thoughts. 

Michael Matzdorff, Editor, has assisted in the editing of feature films Fight Club, Analyze This, Meet Joe Black, Volcano, and The Out-of-Towners, and recently com​pleted the editing of the film College, directed by Killian Kerwin. Mike is set to make his directorial debut with No Beer in Hell, a dark satirical comedy written by Sara Boucher Rhodes. He studied photography and film at Brooks Institute of Photography in Santa Barbara and has been working in post-production since 1990. Mike is Tony Shalhoub’s nephew and, like his uncle, hails from Green Bay.

Miriam Feldman, Production Designer, is a fine artist with a masters degree from Otis/Parsons School of Design. She began her Hollywood career as a scenic artist and art director and opened her own design studio in 1986. She specializes in murals and original design concepts, and came to know Brooke and Tony when she worked on their home in Los Angeles. 

Lisa Lesniak, Costume Designer, has worked in film and television since 1995. She designed costumes for the PBS/WBGH Boston production The Blue Diner, directed by Jan Egleson, and has performed specialty work for costume designers on The Crucible, Good Will Hunting and The Cider House Rules. She has designed costumes for dance and theater as well, and is also an exhibiting visual artist. Prior to her work in the film industry, she did textile and costume conservation at the Isabella Stewart Gardner Museum in Boston. 

Trish Seeney, Makeup Designer, started her career in Boston. Now living in Los Angeles, she continues to practice her craft in the feature and commercial film industry. Trish has keyed many award-winning independent films such as Barstow 2008, Floating, Southie, and Edge of Seventeen. She has also been involved in such major studio films as Jumanji, The Crucible, The Proposition, Meet Joe Black, Cider House Rules, and The Perfect Storm.

George Fifield, Executive Producer, is a media arts curator, writer, teacher and artist. He is the founder and director of Boston Cyberarts Inc., a nonprofit arts organi​zation that produces the biennial Boston Cyberarts Festival. He is Curator of New Media at the DeCordova Museum and Sculpture Park in Lincoln, MA. He was executive co-producer for The Electronic Canvas an hour-long documentary on the history of the media arts, currently going to national distribution through PBS. George founded VideoSpace, a collective of Boston-area media artists who have organized and pre​sented exhibitions of video art throughout New England. In addition, he writes on a variety of media, technology, and art topics for numerous publications. He lives in Jamaica Plain, a neighborhood of Boston, with his wife Lynne Adams Fifield.

Bob and Lois Weiner are Executive Producers for Made-Up. Bob holds a PhD in Physical Chemistry and has worked for much of his career in fiber research. He developed and commer​cialized X-STATIC, a product that is now incorporated into almost every rug or carpet manufactured in the US. He founded the company Constantine, of which he is now chairman, and also founded and served as Chief Executive Officer of Prince Street and Harbinger. He is the executive producer of Whole World Theater, an improvisa​tional theater company with an Atlanta-based TV show, and also recently produced two compact discs by Joe Gransden. Lois holds a bachelor’s degree from Purdue University and taught high school English for a number of years. She subsequently became a homemaker and raised three children, Michelle, Jason and Jill.


History of the Project

Completed February, 2002

Made-Up is loosely based on Lynne Adams’ one-character play, Two Faced, which enjoyed a five-year run in Los Angeles and has been produced in a number of other cities around the US.  Brooke Adams and her husband Tony Shalhoub have been involved from the project's inception: Brooke, Lynne’s sister, directed the Los Angeles production and Tony was one of its producers. 

During the Los Angeles run, Lynne began to develop Two Faced as a screenplay. After three years of false starts and frustration, she married and moved to Boston, leaving Hollywood and her movie behind. Her husband, George Fifield, is a curator of new media arts with a passion for video. When Lynne suddenly saw the way to make Two Faced as a video “mockumentary,” the script of Made-Up practically wrote itself. Lynne sent the first draft to Brooke in Los Angeles, who knew instantly this was a movie she wanted to make. The two sisters committed themselves to producing it, and Sister Films was born. 

As she continued to develop the script, Lynne mentioned that she needed to add three characters to be the mockumentary crew. In a remarkable coincidence, three young men – Lance Krall, Jim Issa and Kalen Conover – were staying in Brooke and Tony’s guest house at the time. The three were talented members of an Atlanta-based improvisational comedy troupe, and Brooke had been thinking about ways to bring them into the film. Lynne began writing them into the script. 

Jim brought the project to their producer in Atlanta, Bob Weiner. When Bob signed on as an investor, plans for shooting the movie became real. Tony Shalhoub agreed to direct. Brooke and Lynne brought in Mark Donadio, a veteran of major Boston area productions such as USA Films' Session 9 and the independent hit Next Stop Wonderland, as co-producer. Mark was able to assemble a first-rate crew, including Gary Henoch as Director of Photography, 
Finding the person to play the teenage daughter Sara was proving to be extremely difficult. Auditions were held in Boston and on the West Coast, but a week before shooting began the role was still not cast. Tony liked one person, Brooke another, and Lynne a third, but there was no one they could agree on. Brooke had bumped into Eva Amurri in New York a few months before and remembered thinking that she would be a perfect Sara. They sent her the script and Eva made a tape of herself in several scenes. The tape arrived two days before shooting began, and when they saw it there was no doubt in anyone’s mind that they had found the perfect Sara.
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